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CTHE THINGS YOU DRE
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£x. 3. This lead sheet outlines Beirach’s reharmonization of “All the Things You Are,” which differs substantially fromn the original composed changes; as written !It I
Ny by Jerome Kern, for example, the first four chords — one per bar — were Fm, Bbm, Eb, and Ab. In performance, Beirach also plays two bars of Cb7{sus, 9) | ;ﬁ !
Q and two bars of GLA7(}11, 9), repeating this progression to create an eight-bar introduction, interlude, or ending. ‘ '-_,Ji i
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